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What attracted you to the Living Mark call and what does The Living Mark mean to you? The idea of a mark as living definitely fits with my
way of working and thinking. My interest is in drawing attention to the mark as both means and as a potential carrier of meaning in itself.
Coincidentally, I presented a paper this past fall titled 'Beyond Gesture', investigating the use and transcendence of the painted mark – as both a
codification of expressiveness (as in Lichtenstein's Brushwork paintings/prints) and as that which builds beyond the known toward something that
carries unexpected meaning (like in Auerbach's work). In my work, imagery is both formed and broken by the painted mark through a directed
struggle with resulting forms that are intended to stay open and leading. This occurs through an intense, critical processing that is expressed as a
negotiation between the layered build-up of the painted mark and the imagery that emerges. It is an acknowledgement of the mark as codified
language, the knowing, paired with the use of that language to go beyond its known self, the not-knowing.
Tell us more about your process. I am a process-driven artist, invested in painting as a physical act of thinking. This type of physical and cognitive
searching is intended, ultimately, as a mechanism toward meaningful discourse. My material and imagery shift and evolve to wade through
psychological residues and political, philosophical questions, and most often result in states of ambiguity, fragmentation, and distortion. The
paintings are created through layers that both inform and act as resistance for each subsequent layer. I begin with a loose underpainting that
responds to its square (my primary format) and to the paintings that have come before and are going on at the same time. This 'primordial' start is
then built upon and altered as each attack responds to the previous while staking out its own direction. I work as an abstract expressionist might, in
an energetic call and response across the canvas. This continues until the work congeals or forms into something that has its own identity or
presence. 
What draws you to the idea of mark making as a vehicle for expression? Due to this layered, physically active approach to making, mark
making is everything to my work. It is the work. I don't pre-know or pre-plan but rather it is through the mark-making and constant slipping of form in
and out of place as a type of thinking in itself that directs and redirects what is happening on the surface. The content deals with the subtle residues
of trauma that live just under the skin, whether as a vagueness or a numbness or as a metaphorical phantom limb. The use of the mark as a living
action allows for connections that surface slowly and for a simultaneity of absence and presence.
What are the strengths of the medium or mediums you use? What are the challenges? Oil paint is my primary medium due to the flexibility of
the paint itself and the beastliness that is its nature. Paint allows for and encourages struggle, negotiation, and hopefully a truce that is more than
any single moment. It is a medium that is materially, physically present but is also a vehicle for invention and pure thought. I use a repeated,
mediated figure and her relationship to each environment or 'scape', found through thick, questioned marks which hopefully reveal as much as any
narrative element. This is made possible through the wet into wet wrestle and the specific type of image development that is afforded by the painting
process. I rely on the residue and resonance that can exist in realizations found through the additive and subtractive act of painting. So the
challenges are really the strengths and I wouldn't have it any other way.
Do you work in other modes or is painting your primary mode of expression? I have worked with several types of printmaking (lithography,
etching, etc.) as well as sculpture (clay and welding) in the past, but have always primarily worked with paint. Over the past few years this has
included the addition of a press for my studio and a series of monotypes. These are done by painting directly onto a plate, which is then squeezed
through the press to leave its imprint on paper. After each print is pulled, the ghost image is still on the plate to be reworked into a new but related
piece. This both mimics and examines my painting process, but rather than each layer being embedded into the history of the painting, I am able to
keep each layer frozen in time.
Who inspires you? Artistically, a wide range of works inspire me including those by Marlene Dumas, Francis Bacon, and Juan Munoz, as well as
the sculptural surfaces of Rembrandt and the figure/abstract balance of Linda Stojak and Nathan Oliveira. I saw an incredible exhibit of Amy
Sillman's work this winter that gave me more permission to allow slips and quirks of imagery and just saw a small but powerful exhibit of Rothko's
work that upped the stakes once again. Other cultural or world events come in too, like the the Polish film, Ida, and the Boston Marathon bombing,
which has been present in some of my work over this past year. There are issues or ideas that needle and prod, and eventually demand to be dealt
with, that end up underpinning or acting as triggers in the work or even lead to new meanings. By being present in the process and allowing the
extension of the mark, as a living mode, I find there is room for influence and a range of issues to find their place and form within my larger content.
What do you do to get inspired? The main thing is to work. I believe in things happening through doing and not waiting for inspiration to hit. The
key is to start to make those first few marks and they will present a question or problem that will then lead to the next. I also generally have multiple
pieces going on at the same time and they inform and affect each other.
If you could have coffee or tea with any artist who would you pick? Probably Marlene Dumas. What would you have coffee or tea? Green tea
in the morning, a soy café au lait in the afternoon. What would you ask that artist? That's difficult because I've seen so much of her work and read a
lot of her writing and others' writings about her. Someone who knows her said to me once that she is brave. I guess I would like to hear more about
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how she is able to balance the intense vulnerability I see in her work with the equally raw strength.
What is your greatest challenge in your process? Because I do not plan, it requires a trust that something will happen. I've worked long enough
to trust that process but it is still like jumping without a net.
What do you hope your work achieves? My main goal is to make work that questions and challenges as part of the larger discourse of ideas.
How many works do you have to produce before you find a successful image? The work occurs over time, with many layers and shifts in
those layers, over many pieces. The time it takes varies from piece to piece, but I never give up on a piece. I often have stages in which the imagery
is fine or okay, but there might not have been anything challenging about that articulation. My goal is to create an image that lingers in an
engagement of the cognitive and sensory in equal parts so that it is just an image tends to not be enough. Instead, I need to have something to
solve, which usually means looking for openings and breaking imagery that comes too quickly, with too much immediate recognition. This is done by
pushing and shoving, shifting boundaries again and again with thick, probing marks in order to be able to ask questions, to solve problems.
If you could produce any type of work, would you choose something different? Years ago, I did some performance art, sculpture, and quite a
bit of work that combined prints and paintings into single works. While I'm again adding prints to some paintings right now, I still really consider it
painting. Painting has always been the place that I seem to be best able to ask my questions.
What recently made you smile? I recently hiked in Colorado with a good friend I hadn't seen in a long time and smiled the whole way.
What was the most powerful work of art you recall viewing? Where was it? How did it make you feel?  There are so many that it's difficult to
choose just one, so I'll go with the most recent. It was one of the Rothkos that I saw at the St. Louis Art Museum last week – a piece that was done
just a few years before he killed himself. I went back to see it three times and felt all that is possible to feel and thought all that artwork has the
potential to evoke.
If you could tell your viewers one thing, what would you tell them? First, I'd like to thank you for including my work in this exhibition and for this
interview. I'd also like to say how nice it is to be showing back in the northwest region. I lived in Seattle for nearly seven years before moving to
Kentucky and always felt a real connection. The seascapes and subtle, grey surroundings still underpin my work and my thoughts. If I could tell the
viewers of this exhibition one thing, it would probably be to thank them for taking the time to look.
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